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WHEN I WAS ASKED TO WRITE for this special
anniversary edition of Bazaar, I imagined a female
reader of the magazine 150 years ago, in 1867. If she’d
been able to see us—today’s women—what would
she have made of us?
Bazaar was first published in America just two years
after the end of the Civil War and the abolition of
slavery. It was a world without cars, modern antibiotics,
or electric lighting. Most people did not live beyond
their 50th birthday, and it was still common for women
to die in childbirth.
As a woman, for much of the 19th century in most
Western countries, you couldn’t go to university, and
entire professions, like medicine, science, and law, were
closed to you.You couldn’t vote and wouldn’t win that
right in many countries for more than half a century.
So I imagine that if that reader of Bazaar could see
us now, she would be astonished. And since she probably argued for women’s rights in her lifetime, I imagine she’d be thankful.
But I also wonder what that 19th-century woman
would make of the inequality that still exists for tens
of millions of women and girls around the world—such
as the ones who have to go to work instead of school
because they support their families, like the girl Parvana
depicted in the animated film The Breadwinner. Or the
women who will still die young because they have
little or no access to health care.Would she think that
we have done enough for them? ➤
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Actress and filmmaker
Angelina Jolie is known for using her voice
to champion human rights causes
around the world. Her latest producing
project, The Breadwinner, tells
the story of an 11-year-old Afghan girl
named Parvana who dresses as a boy in
order to feed her family in Talibancontrolled Afghanistan, where women
were not allowed to work or attend school.
As we celebrate the 150th anniversary
of the founding of Harper’s Bazaar,
Jolie shares her thoughts on women’s
rights today and our responsibility toward
each other and our environment.

Time’s arrow.
T-shirt, Rag & Bone.
Pants, Ralph Lauren
Collection. Earrings,
Beladora. Necklace
and ring, Jolie’s own.
Vintage bangles,
Jill Heller. Boots,
Ariat Two24.

Into the wild. THIS PAGE AND OPPOSITE:
Dress, rings, earrings, belt, and boots, Dior.

“If my life experience has taught me anything, it is that what you stand for,
and what you choose to stand against, is what defines you.”

T

he most beautiful and resilient woman
It was early in the 19th century, for example, that the craze for
I have ever met was a young Afghan refu- ivory and other products made from wild animals took off in
gee in an abandoned camp on the border some countries, along with wider destruction of the environment.
with Pakistan. She was pregnant, and her Where millions of elephants, lions, and other species once roamed
husband had gone to find work to support the African continent, today small, scattered populations cling on
her.They were bulldozing the mud shelters in the face of relentless poaching and the expansion of agricultural
around her, but she was waiting for him, land reducing their natural habitat.
as they had no other way of finding each
The photos alongside this piece were shot at a nature reserve in
other. She had no roof, and there was no Namibia’s Namib desert.The reserve is run by the N/a’an ku sê
Foundation, led by my friends Marlice and Rudie van Vuuren. Our
nearby hospital. She asked me in and offered me tea.
She asked about my family and my country. When I offered daughter Shiloh was born in Namibia, and our family has worked
to help in any way I could, she said she couldn’t ask for more with Rudie and Marlice on conservation in that country over the
than a visit and a conversation. She was generous and dignified, past decade. For me, Namibia represents not only ties of family and
and her eyes had such clarity. Sometimes when I have a hard day, friendship but also the effort to find the balance between humans
I see her smile, and the way she held her body, as if she would and the environment so crucial to our future.
give all her remaining strength to her baby. Two weeks after we
The N/a’an ku sê Foundation works with Namibia’s San people,
met, it was 9/11.With all that has happened since in Afghanistan, who are considered to be the world’s oldest culture.They represent
I can’t imagine how she could have made it. Did her husband thousands of years of man and wildlife coexisting in harmony, but
make it back before they demolished the camp? Did she give they have suffered, like other indigenous peoples, from being forced
birth there, or was she forced out? Is she sitting in a tent on a off their lands by farming, unchecked development, and the depleborder somewhere with her child, who’s now a teenager?
tion of wildlife.The destruction of natural habitat and wildlife has
I read recently that the World Economic Forum predicted left the San people unable to hunt and support their families.
that it will take 83 years for the gaps in rights and opportunities
The same thing is happening all across the globe—in Africa,
between women and men to close in all countries. This is not Latin America, Asia, and the Pacific—and women are often the
about progress for women at the expense of men, but about most affected.Women make up most of the world’s poor. It often
finding an equal balance that benefits everyone. Eighty-three falls on them to find food, water, and fuel to cook for their famyears seems far longer than anyone, man or woman, would ever ilies. When the environment is damaged—for example, when
hope for or imagine.
fishing stocks are destroyed, wildlife is killed by poachers, or
My mother, who was part Iroquois Indian on her father’s side, tropical forests are bulldozed—it deepens their poverty.Women’s
taught me the Iroquois saying that we should
education and health are the first things to
consider the impact of our decisions upon the
suffer.The environment is also a crucial factor
CHEETAH SHEET
next seven generations. It is hard for us to be
in future global stability, with 21.5 million
• The known cheetah population
that thoughtful, with all the pressures in our lives,
people displaced worldwide by climate change
is fewer than 7,000
but it seems to me to be a beautiful aspiration.
every year, as part of the more than 65 million
So whoever you are as you read this—a • Cheetahs have disappeared from people displaced in total.
vast tracts of their historic range,
doctor, lawyer, scientist, human rights activist,
N/a’an ku sê works to preserve the natural
which has declined by 89 percent
student, teacher, mother, wife, or boy or girl
habitat
and to protect endangered species, such
in the past 100 years
flipping through your mother’s copy—I hope
as elephants, rhinos, and cheetahs, like the ones
• Live cheetahs are caught
that you will join me in taking time today to
pictured in this story. I first encountered them
and sold illegally to
think about how we can all contribute to
in 2015, when they were small cubs and our
the pet trade, and they are
making a better future.
family sponsored them.They’d been orphaned,
also hunted for their skins
There is a lot we can’t predict about the
and nearly died. They were nursed back to
• The primary destination
world 150 years from now. But we do know
health, but they cannot be returned to the
of live cheetahs for the pet
that our great-grandchildren will be living
wild, as they have lost their fear of humans
trade is the Gulf States
with the consequences of decisions we make
and could be killed if they stray onto farmland.
• Two thirds of trafficked cheetah
now, just as we can trace the origin of probWith cheetah numbers plummeting to fewer
cubs are estimated to die as a
lems we are dealing with today to their roots
than 7,000 worldwide, the mission is to save
result of the illegal trade
in earlier centuries.
every animal possible. Continued on page 407
— IUCN Red List of Threatened Species
Tree of life. Gown, Atelier Versace. See Where to Buy for shopping details. Hair: Adam Campbell for Wella Professionals;
makeup: Toni G. for smdcosmetics.com; production: Colette Massier for Na/a’an ku sê Films.
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hese cheetahs are not pets,
nor should any wild animal ever be kept as one.
They inspire us to help
preserve these unique,
majestic creatures in the
wild, as just one of many
steps to preserve the environment for future
generations.
Each of us has the power to make an impact
through our everyday choices. For instance,
we can commit to never buying illegal wildlife products such as ivory or rhino horn.
Fashion was once a major factor in encouraging the demand for clothes, jewelry, and
objects made from wildlife parts. But magazines can now send a different message: that
wild animals belong in the wild, and that
ivory is not beautiful unless on the tusk of
a living animal.
What we do, each in our own small way,
matters.The hopeful thought is that it is in
our hands. Over the next 150 years, technology is going to give us more and better
means of communicating, fighting poverty,
defending human rights, and caring for the
environment. But it is what we choose to
do with the freedom we have that will make
all the difference. If my life experience has
taught me anything, it is that what you
stand for, and what you choose to stand
against, is what defines you. As the San
people say, “You are never lost if you can
see your path to the horizon.”
Angelina Jolie is a filmmaker, a special envoy of
the United Nations High Commissioner for Refugees, and a cofounder of the Preventing Sexual Violence in Conflict Initiative. The Breadwinner will
be in North American theaters on November 17,
with worldwide release dates to follow.
The N/a’an ku sê Foundation’s mission is to conserve the
land, cultures, and wildlife of Namibia. It provides a haven
and a second chance for injured, orphaned, or vulnerable
animals. The three cheetahs featured in this story were
rescued and sponsored through the foundation. Animals
are released whenever possible so that they may be free
to live a natural life in the wild. Only those animals too
ill or human-habituated remain at the sanctuary.The Jolie
Pitt Foundation has supported N/a’an ku sê since 2006.
On her most recent trip to Namibia, Angelina opened a
new clinic for wounded elephants and rhinos. For more
information or to donate, visit naankuse.com.
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Prepare to do a double take as five trailblazing models re-create some of the world’s most
iconic paintings, just as they’ve redefined the runway
Photographs by Pari Dukovic

WINNIE HARLOW as Mona Lisa
A controversial new book, Mona Lisa:
The People and the Painting, claims that
history’s most infamous half-smile may
have belonged to the wife of an Italian
slave trader. Understandably, this bit of
breaking news has prompted Winnie
Harlow—the 23-year-old Canadian
model of Jamaican descent who has helped demystify
the skin pigmentation condition vitiligo—to reexamine Leonardo da Vinci’s masterpiece with a critical
eye. Her take on the new theory is pure millennial:
“How can we ever really know what Lisa the per-
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son was like? That was a time before
there were selfies!” Harlow too knows
what it’s like to have strangers make
assumptions about her based solely on
her appearance.“People come up to me
all the time, like, ‘Oh, you know there’s
a treatment, right?’ But why would
I want to be any other way?”At a young
age, she fell hard for another pop-culture disruptor—
especially after she saw him discuss his own experience
with vitiligo on Oprah. “I wanted to marry Michael
Jackson growing up,” Harlow says.“Just the fact that he
was massive and yet so different was really inspiring.” ➤

Above: Leonardo da Vinci’s Mona Lisa, 1503–6. Opposite page, on Winnie Harlow: Stoles (worn as
a headdress, top, and sleeves), Denis Colomb. FASHION EDITOR: Anna Trevelyan

ARTWORK: LEONARDO DA VINCI, MONA LISA, CIRCA 1503–6, OIL ON WOOD, 77 x 53 CM, PHOTO: RENÉ-GABRIEL OJÉDA © RMN-GRAND PALAIS/ART RESOURCE, NY
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“When I saw The
Birth of Venus, I was
like, ‘Oh, hey, girl.’ ”
CANDICE HUFFINE
in The Birth of Venus
As a top plus-size model, Huf
fine was an obvious choice to
re-create The Birth of Venus, San
dro Botticelli’s paean to curvy
femininity. What we didn’t know
is that the 33-year-old stunner
has felt a special connection
to the painting’s depiction of
the Roman goddess of love
since she first set eyes on it as a
teenager. The painting spoke to
her. Literally. “I was like, ‘Oh,
hey, girl.’ I didn’t know at the
time why I was seeking her
out, but maybe I was looking
for someone I felt a connection
to,” she says. It would take
Huffine more than a decade
in the business to walk her first
runway, but she stole the show at
Prabal Gurung, Christian Siriano,
and Tome during the Fall 2017
season. For Huffine, the fashion
world’s expanding parameters are
merely a return to form. “I have
a body like Venus, and people
wanted to use her as their muse,”
she says. “It’s well past time we
acknowledge this is a body type
that’s always been beautiful.” ➤
Above: Botticelli’s Birth of
Venus, circa 1485. Opposite
page, on Candice Huffine:
Necklaces (worn in hair), Effy
Jewelry and Tiffany & Co.
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ERIKA LINDER as Egon Schiele
Austrian painter Egon Schiele has been enshrined as a
modern master, but it’s the raw, androgynous sexuality of
his self-portraits that has cemented his legacy. Fortunately,
androgynous sexuality is pretty much 27-year-old Swedish
model Erika Linder’s whole thing—which is why she was
our pick to reinterpret Schiele’s Self-Portrait With Peacock
Waistcoat, Standing. Linder has been playing with gender
since her very first photo shoot, for which she was cast
as a young Leonardo DiCaprio. “I remember my agents
were like,‘You can’t do that!’ ” says Linder, who continued
to build her career as a menswear model, even starring in
an ad campaign for Tom Ford. If anything, it’s performing
femininity that comes less easily to her. “I’ve never really
been comfortable wearing a dress except in a photo shoot.”
HALIMA ADEN in Girl With a Pearl Earring
The young woman in Dutch master Johannes Vermeer’s
Girl With a Pearl Earring appears seductive precisely
because of her restraint—she offers the viewer only a coy
glance and a single exposed earlobe. For the first hijabwearing Muslim model ever signed to a major agency, who
typically covers her head and neck with a scarf, showing even that little sliver of skin was something new.
“I have both my ears pierced,” says the 20-year-old Somali-American beauty,
“but I’d never shown them before. It was just for me.” For Aden, modesty isn’t
just about strict adherence to tradition. It’s a matter of intent: “It’s very physical.
But it has to be mental too—you have to live a humble life,” she says. And
while Aden’s career has required her to adapt her beliefs to new environments,
she’s always up for a challenge. “I’ve worn so many different things as a hijab
at this point,” she says of her Delft blue head scarf. “Nothing fazes me.” n

“ I have both my
ears pierced, but
I’ve never shown
them before.
It was just for me.”
—Halima Aden

Above, artworks from top right: John Singer Sargent’s Madame X, 1883–84. Egon Schiele’s Self-Portrait With Peacock Waistcoat, Standing, 1911.
Vermeer’s Girl With a Pearl Earring, 1665–66. Portraits, from top left, on Hari Nef: Jumpsuit and skirt, Oscar de la Renta. Necklaces (worn as straps), David
Webb. Hairpins (on strap), David Yurman. Hair comb, Lulu Frost. On Erika Linder: Jacket and pants, Gucci.
Shirt, Gucci. Top, Céline. Opposite page,
on Halima Aden: Jacket and shirt, Bottega Veneta. Turban, Ellen Christine Couture. Earring, Cartier. See Where to Buy for shopping details. Hair: Dennis
Gots; makeup: Daniel Sallstrom for Chanel; manicures: Naomi Yasuda for Chanel Le Vernis; prop styling: Theresa Rivera for Mary Howard Studio.
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ARTWORK, PREVIOUS PAGE: SANDRO BOTTICELLI, THE BIRTH OF VENUS, CIRCA 1485, TEMPERA ON CANVAS, GALLERIA DEGLI UFFIZI, FLORENCE, ITALY/BRIDGEMAN IMAGES. THIS PAGE, FROM TOP: JOHN SINGER SARGENT, MADAME X, 1883–84,
OIL ON CANVAS, METROPOLITAN MUSEUM OF ART, NEW YORK/BRIDGEMAN IMAGES; EGON SCHIELE, SELF-PORTRAIT WITH PEACOCK WAISTCOAT, STANDING, 1911, GOUACHE, WATERCOLOR, AND BLACK CRAYON ON PAPER, MOUNTED ON
BOARD, ERNST PLOIL, VIENNA, COURTESY NEUE GALERIE NEW YORK; JOHANNES VERMEER, GIRL WITH A PEARL EARRING, CIRCA 1665–66, OIL ON CANVAS, MAURITSHUIS, THE HAGUE, THE NETHERLANDS/BRIDGEMAN IMAGES

HARI NEF as Madame X
Transgender model and actress Hari Nef has skyrocketed
to fame as an emblem of contradiction. At once exposed
and recalcitrant, freewheeling and brooding, the 25-yearold face of Gucci Bloom is a modern Madame X.
So it comes as no surprise that in high school she wrote
a paper on John Singer Sargent’s famed woman in black
and made one of her first trips to New York just to go to
the Metropolitan Museum of Art to see her. “She had
a reputation and a free spirit; she was a haver of affairs and
an attender of parties,” Nef says of the 19th-century Parisian socialite, whose real name was Virginie Amélie Avegno
Gautreau. But Nef is perhaps most drawn to Gautreau’s
apparent disinterest:“You can be in a beautiful dress with
your skin exposed and be very sensual, but it doesn’t mean
you have to lock eyes with the first Tom, Dick, or Harry
you see. Maybe you just want to stare at the wall.”

